
Into the Woods
4th – 7th October 2017

Lewes Town Hall

Into the Woods is a modern twist on the beloved Brothers Grimm fairy tales, intertwining 
the plots of a few choice stories and exploring the consequences of the character’s wishes. 
Humorous and heartfelt, it follows the classic tales of Cinderella, Little Red Riding Hood, Jack
and the Beanstalk and Rapunzel; all tied together by an original story of a baker and his wife,
their wish to have a child and their interaction with the witch who has put a curse on them.

A challenging, exciting and award winning show with great music and lyrics (Stephen 
Sondheim) and a great story/book (James Lapine), it offers wonderful principal parts. I’m 
looking for strong actor-singers who are able to convey the wide-ranging emotions of the 
piece and work together as an ensemble. Team players with positive attitudes required! 
Casting decisions will be based on characterisations, vocal skills and how auditionees 
interact with each other. 

In this show the named characters make up the ensemble so there isn’t a ‘chorus’ as such. 
However, a small number of auditionees who are unsuccessful but have demonstrated their 
talent for Sondheim and enthusiasm to be involved can be included in the ensemble 
numbers and offered additional business as needed to make it interesting for them. 

I advise you to be prepared for your audition but don’t be surprised if we don’t stick to the 
list rigidly and cut auditions short.

I am very excited about this project. We will need to work hard to achieve the outstanding 
production that I will be aiming for. I would ask you not to audition if you know that you will 
not be available during the rehearsal period. Rehearsals will be Monday and Thursday 
evenings and can only be truly effective when there is full attendance.  The rehearsal 
schedule, which you will receive after the auditions, is an important tool to follow to ensure 
a strong opening night. Unfortunately, non-attendance puts the schedule behind and the 
production at risk of not being ready for the opening night. Additional rehearsals may be 
added as needed. Due to the nature of the piece and the tight rehearsal schedule I need a 
reliable cast who are keen to work hard in rehearsals and between rehearsals and who are 
fully committed to the production. I will do my best to organise a rehearsal schedule that 
only calls you when you are needed and it will be based on the information you give me, so 
please consider and be prepared to commit to the dates that you are available. With 
everyone pulling together, rehearsals should be enjoyable and satisfying, resulting in a 
production to be proud of.

Sandra Tomlinson



Production team for Into the Woods

Director Sandra Tomlinson

Musical Director Carl Greenwood

Choreographer Liz Kaye

Production Managers Nick Hazle, Amy Hunter

Stage Manager Liz Allsobrook

Set Design Tim Freeman

Set Construction/props Nick Allsobrook

Lighting design and Operation Colin Reynolds

Sound Design and Operation Mark Greenwood

Costumes Jane Gray, Gill Garratt

Hair & Make-up Sophie Scott

Business Manager/Publicity Nick Hazle

Front of House David Hackett & Gina Cameron

If you or any of your friends or family can help with any of the above, we
always welcome new members and would be very grateful for any assistance.

Everyone is reminded that all of these wonderful people will be putting in a
huge amount of effort behind the scenes to make this show the success it will

undoubtedly be. Cast members are asked, therefore, to remember this
throughout the rehearsal period and happily provide assistance if required.

Dates for the diary:

Mon 24th and Thurs 27th April, 7.30; pre-audition sessions at the Market Tower

Sun 30th April, 10:00; auditions at the Market Tower

Thurs 4th May; first company rehearsal



   Character name and description Audition Pieces
Narrator  
Baritone: G - High E, 50-70yrs

A charismatic, engaging storyteller who 
communicates directly with the audience. 
Twinkle in the eye, tongue in cheek and able to 
elicit humour. Mainly spoken role with a couple 
of singing lines.  

Opening (Stepmother/Narrator/Florinda/Lucinda/ 
Cinderella) “You wish to go to the festival” – “and 
black of heart”
Act 1 Sc 5 
(Stepmother/Narrator/Florinda/Lucinda /Steward) 
“And so the mysterious” – “become his bride”
#39 Act 1 Finale part 4 “And it came…” – 2 verses …. 
“forever after”
#71 Act 2 Finale Part 4 “Into the Woods, you may 
have to grope” - end

Baker  
Baritone: A - High G, 30-40s

An ordinary working man. Warm hearted and 
determined but insecure and has never faced 
his fears. Elicits humour and pathos. Loads of 
singing – strong voice needed. 

After #23 Giants in the Sky; Mysterious Man/Baker 
“Five gold pieces” – “Come back here!”
#28 It takes two (Baker/Baker’s Wife) “I thought 
you were” – end of song
#42 Act 2 Opening, part3 (Baker/Baker’s 
wife/Witch) “Oh my goodness” – “We are moving!”
#62/63 No More (Baker/Mysterious Man) from “I 
thought you were dead” – end of song

Baker’s Wife 
Mezzo-Soprano: G - High F, 30-40s 

Determined and bright. A romantic at heart, 
but materialistic at times. Desperate for a child 
and loves children. Elicits a wide range of 
emotions. Leading role with plenty of songs. 
Good acting skills needed 

#28 It takes two (Baker/Baker’s Wife) “I thought 
you were” – end of song
#42 Act 2 Opening, part3 (Baker/Baker’s 
wife/Witch) “Oh my goodness” – “We are moving!”
#58 Moments in the Wood

Mysterious Man  
Baritone: G - High E flat, 50-70

A mischievous vagrant with a secret. Mostly 
acting role but with one big musical number. A 
wise omnipresent guide. Revealed as Baker’s 
father

After #23 Giants in the Sky; Mysterious Man/Baker 
“Five gold pieces” – “Come back here!”
#62/63 No More (Baker/Mysterious Man) from “I 
thought you were dead” – end of song

Jack 
Tenor: A - High G, teenager

Eager to please and impulsive. Loyal and loving.
Brave. A challenging role.  Strong tenor. 

#5 Act 1 Opening part 1 and 5 (Jack/Jack’s Mother)
“Listen well, son” – “fear you’re touched”
“Now listen to me Jack” – “A piggy”
#23 Giants in the Sky
#32 Jack/Red Riding Hood “What a beautiful” – 
“You’ll see!”

Jack’s Mother  
Soprano: B - High F sharp, 40-50s 

A single mother and a fighter, working hard (a 
tough life) and determined to make a good life 
for her hapless son. Older, mid-range.

#5 Act 1 Opening part 1 and 5 (Jack/Jack’s Mother)
“Listen well, son” – “fear you’re touched”
“Now listen to me Jack” – “A piggy”
# 34 “There’s a dead giant” speech

The Witch  
Mezzo-Soprano:  Low F - High F with good ‘belt’,
30-50’s 

Outwardly: self-serving, possessive, sarcastic, 
vain, charismatic. Inwardly: insecure and lonely.
Obsessive and controlling of every situation. 
Hugely challenging role, strong singing and 
acting needed 

#15A Our Little World (Witch/Rapunzel)
#31 Stay with me (Witch/Rapunzel) “No!” – “No! 
No!”
#42 Act 2 Opening, part 3 (Baker/Baker’s 
wife/Witch) “Oh my goodness” – “We are moving!”
#61 Last Midnight



Cinderella  
Soprano: G - High G, 20s

Earnest, pretty, warm-hearted, kind and trying 
to find her place in the world. A survivor. Good 
singing voice particularly required. 

#10 Cinderella at the grave (Cinderella/Cinderella’s 
Mother) “I’ve been good” – “down on me”
#33 On the Steps of the Palace
#64 After plan (Cinderella/Prince) “oh no” – “ran 
away”

Cinderella's Stepmother  
Mezzo-Soprano: A sharp - High F, 40-50s

Mean-spirited, greedy and demanding. 
Character part. 

Opening 
(Stepmother/Narrator/Florinda/Lucinda/Cinderella)
“You wish to go to the festival” – “and black of 
heart”
Act 1 Sc 5 
(Stepmother/Narrator/Florinda/Lucinda /Steward) 
“And so the mysterious” – “become his bride”
#71 Act 2 Finale Part 4 “Into the Woods, you may 
have to grope” - end

Florinda/Lucinda  
Mezzo-Soprano: C - High E, 20s 

Cinderella's stepsisters, pretty but “black of 
heart”. Loud, energetic. Good character roles

Opening 
(Stepmother/Narrator/Florinda/Lucinda/Cinderella)
“You wish to go to the festival” – “and black of 
heart”
Act 1 Sc 5 
(Stepmother/Narrator/Florinda/Lucinda /Steward) 
“And so the mysterious” – “become his bride”
#71 Act 2 Finale Part 4 “Into the Woods, you may 
have to grope” - end

Cinderella's Father  
Open vocal range, 50-70s

A drinker, out of touch with his family but 
harmless and well-meaning. No solo singing.

To be cast from Princes, mysterious man or narrator
auditions

Cinderella's Mother  
Soprano, 40-50s 

Nurturing and loving. A spirit, who dispenses 
useful advice. Good singing voice 

#10 Cinderella at the grave (Cinderella/Cinderella’s 
Mother) “I’ve been good” – “down on me”
 

Cinderella's Prince 
Baritone: B - High F, 20 -30s 

Vain, hugely arrogant and self-important. A 
hero in his own mind.

#49 Fanfare and #50 Agony (Both Princes)
#64 After plan (Cinderella/Prince) “oh no” – “ran 
away”

Prince’s Steward  
Open vocal range. Any age

Surly and bureaucratic, full of self-importance. 
No solo singing but plenty of good lines. 

To be cast from Princes, mysterious man or narrator
auditions 

Little Red Riding Hood  
Mezzo-Soprano: B - High F, Teenager

Spoilt, clever, manipulative and precocious. Fun
character. Good voice required.

#11 Hello Little Girl (Wolf/Red Riding Hood)
“Good day, young lady”- “and hello”
#18 I Know Things Now
#32 Jack/Red Riding Hood “What a beautiful” – 
“You’ll see!”



Granny  
Open vocal range, 60-70s 

Small role. Bitter and vindictive, she is Little 
Red's feisty, savage, knife-wielding 
grandmother. No solo singing, but plenty of 
humour. 

#17 “Kill the devil” speech.
#71 Act 2 Finale Part 4 “Into the Woods, you may 
have to grope” - end 

Wolf 
Baritone: B - High G flat, 30-40s

Hungry and insatiable. Seductive and sexy. 
Creepy. Only two scenes but he could easily 
steal them both! 

#11 Hello Little Girl (Wolf/Red Riding Hood)
“Good day, young lady”- “and hello”

Rapunzel 
High Soprano: C - High A sharp, 20s

A loopy-but-lovely maiden who is completely 
and utterly innocent of the world. Needs good 
vocal control.  Strong soprano

#15A Our Little World (Witch/Rapunzel)
#31 Stay with me (Witch/Rapunzel) “No!” – “No! 
No!”

Rapunzel's Prince  
Baritone: C sharp - High E, 20-30s

Very like the other Prince! They are competitive
and always wanting what they can’t have.

#49 Fanfare and #50 Agony (Both Princes)

Giant 
Wife of dead giant. Deep, loud, angry, offstage 
voice only. No singing. Can be included in 
ensemble numbers, any age

#51 “Where is the lad” – “delivered to me” – 
present the lines as if one speech
#71 Act 2 Finale Part 4 “Into the Woods, you may 
have to grope” - end 

Snow White/Narrator’s helper
Snow White appears in last scene. No solo 
singing, 20s

To be cast from Cinderella, Rapunzel, Florinda, 
Lucinda auditions

Sleeping Beauty/Narrator’s helper 
Sleeping Beauty appears in last scene. No solo 
singing, 20s

To be cast from Cinderella, Rapunzel, Florinda, 
Lucinda auditions

Principals will be seen together in groups

Ages are rough guides only; 

we’ll be looking at the balance of ages across the cast.

Try to relax and enjoy the audition!

NB: All the INTO THE WOODS cast must be fully paid up members of the 
society for insurance purposes. A show levy will also be requested. Please 
complete membership and audition forms and return to Amy Hunter before 
the auditions. 



Sun 30th April: Provisional audition plan                                         

Morning session: 
10.00am Baker’s Wife

Baker/Baker’s Wife

Witch

Baker/Baker’s Wife/Witch 

Baker/Mysterious Man

Witch/Rapunzel

11.30am Wolf/Red Riding Hood

Jack/Red Riding Hood

Jack/Jack’s Mum

Afternoon session:
1.00pm Princes/Cinderella

Cinderella/Cinderella’s Mother

2.00pm Narrator/Cinderella’s step-mother/Florinda/Lucinda/Cinderella

3.00pm Granny/Giant

Prince’s Steward, Cinderella’s Father, Snow White, Sleeping Beauty to be cast from above


